In recent years an increasing number of studies has been published devoted to the investigation of the literary features of biblical narratives 1). Whereas in the past biblical scholars paid attention primarily to genetic questions, with a view to restoring the "original", "authentic" form of the narratives by peeling off additions and disposing of alterations, lately there has been evidence of a growing tendency to deal with the biblical narrative in its present shape. Needless to say, this new literary approach is not to be confused with the formcritical method, which occupies itself mainly with questions of genre, formulas and other more or less fixed forms, and with their SitZ im 2) Both methods are represented in the work of Gunkel; his successors, however, have applied themselves almost exclusively to form-criticism. individual narratives. Its aim is to bring to light their artistic and rhetorical characteristics, their inner organization, their stylistic and structural features. This preoccupation with the literary rather than with the historical aspects of the biblical narrative-or to put it differently, with its synchronic rather than with its diachronic facetsis no doubt influenced by similar trends in other realms of scholarly endeavour. Structuralism has secured a position of considerable importance in the sciences as well as in the humanities, and conspicuously so in anthropology, in linguistics and in literary criticism 3). Structuralism is itself only one manifestation of the current attempt to look at things as they are, to investigate the arrangement of the constituent parts rather than to inquire how they originated and how they developed 4).
It appears, however, that there is some lack of clarity with regard to the method of analysing structure. When examining specimens of structural analysis of biblical narratives one sometimes senses a lack of awareness of the exact nature of the structural elements employed. In a certain number of cases the analysis evinces an indiscriminate use of heterogeneous elements, which is of course detrimental to the quality of the structural analysis and may even impair its validity. Therefore it might be useful to clarify the subject to some extent by surveying the chief varieties and constituents of narrative structure and illustrating them by reference to biblical narratives.
Structure can be defined as the network of relations among the parts of an object or a unit. This definition at once raises the question what is to be considered a unit in the area of biblical narrative. Should biblical scholars focus their attention on the smallest literary units or should the literary work as a whole be the object of investigation?
The correct reply to this question seems to be that the limits of the literary unit cannot be fixed a priori, but that they are dynamic and vary according to the kind of questions the literary critic desires to pose 5), provided of course that the delimiting of the unit has its justification in the text.
